 Treaty out-of which the League was brought inte being.
It will likewise purport to vitalize the Four-Power Pact
the teeth of which were removed at France's."insisften‘ce,
much to Italy’s chagrin, at the time of its conclusion.
Finally #t will invite Soviet Russia and America and
welcome back Germany and Japan, and harmony among
the major powers will be cherished by the division of
the globe into its logical and geographical units. There
will ‘'be a league for Europe, one for America and a
third for Asia. o

The scheme, however, is not as easily applicable as
it may seem. The United States has its own Monroe
doctrine. It has adequately met the test of time and

it will be capable of serving any useful purpose which
a League for the two Americas may be designed to
answer. While Japan may be more than ready to
embrace this suggestion which she herself has advanced
many a time, she-will hardly be disposed to share with
Russia the honor of leadership on the Asiatic Continent.
Even in Europe a provincial League will not be palatable
to England or France with their national interests scat-
tered over the world, nor will it be particularly tempting
to a Germany that has, in spite of Herr Hitler’s pacific
protestations, marked on its national calendar a second
“Der Tag.”

It must be conceded, however, that the intense Ger-
man nationalism is the inevitable outcome of an unjust
peace and the present plight of the Allied nations is of
their own creation. Had the victors of the World War
abided by their solemn pledges, there would not have
been a Hitler or the crisis that portends no good in
Europe. The apparent course for them to follow to ex-
tricate themselves from the impasse is to revise the
Treaty of Versailles on an equitable basis, though such
a generous gesture, even if made at this late hour,
may not deter from the war path a new Germany crying
for vengeance and fast rising from the prostrate
posture of a vanquished foe to the full stature of a great
power. )

France’s obvious way out would be the alignment
of the minor nations on:her side. Even here the future
is none too reassuring. |The Balkan States are creating
a hegemony of their own. . Of them Turkey is well dis-
posed, to put it mildly, toward Russia, from which it
has just secured a not inconsiderable loan. Russia, as
evidenced by M, Litvinov’s visit to Rome snd his return
to Moscow via Berlin, has sought an understanding with
Raly, and Italy forsaking her former allies has endeavor-
ed to close the cleavage between Nazi Germany and
Communist Russia. Though Prime Minister Dollffus of Aus-
tria has apparently parted company with Herr Hitler,
the bond of blood between the two éountries is too strong
to be torn asunder for Latin benefit. It is also common
knowledge that the hope of their union has not totally
disappearéd. In fact, Austria continues to watch Ger-
many’s prospect of prosperity and ascendency and may
yet raise the Nazi standard under changed cireum-
stances. And if Herr Goebbels, Nazi propaganda

‘minister, were correct in his assertion last summer that

Germany might send 500,000 Brown Shirts to take back
the Polish Corridor, French influence in Northern
Europe may be seriously threatened, if not practically
eliminated.

Events in Europe have been moving with pheno-
menal rapidity, though not without warning, and the
retreat to peace may be already blocked. In the mean-
time China may learn a dual lesson. From the League
she may learn to appreciate the futility of relying on
an organization whose own destiny is hanging in the
balance, and from Germany she may learn to turn
military defeat into a challenge for self-salvation. For
a generation she has looked to external aid for sub-
sistence, and during the same period she has made little
stride in arming herself for national defence. Whatever
may result in Europe, China can no longer remain blind
to the fate that awaits a nation which neglects itself.

On “Old Chinese Poetry”

CHIEN CHUNG-SHU (&% 4% W) ¢

NE of the consequences of “The New Chinese Litera-

'ture Movement” is the rupture between present-day
literature and that which precedes it. Chinese literature
is, as it were, chopped up into two—the old and the new.
This rupture naturally brings about a complete transvalua-
tion of old literary values. Here and there in contemporary
criticisms of the old poetry, we are met with some vagye
cacklings about the Pacifism of Tu Fu (A.D. 712-770),
the Socialism of Pei Chu-i (A.D. 772-846), the Radicalism
of Yuen Mei (A.D. 1715-1797), etc., as if by the modernity
of their—"isms” (all of which are duly honored with capital
letters) were those old poets to be judged.

We witness also a reversal in the literary fortunes
of many men: Han Yu (A.D. 768-824), e.g., has to abide
our question who has hitherto been above criticism, and

a large host of old poets of varying shades of renown are
now touched by the chill of neglect. These are but in-
stances of the way the wind is blowing. Indeed, even the
claim of “Old” Chinese poetry as poetry has been seriously
disputed in certain quarters.

But the oft-made charges of formalism and arti-
ficiality against the “Old” poetry are, to say the least,
superficial. The ‘“defects” of “Old” Chinese poetry do not .
lie in the rigidity of the Form (which, forsooth, is elastic
enough), but in a peculiar sort of poverty in the Content. ‘
And I shall attempt to point out in this paper what we
do not find in “Old” Chinese poetry. :

The first thing that strikes a reader of “Old” Chinese

poetry is the comparative paucity of what Santanyana /\\

happily describes in his “Interpretations of Poetry and’
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Religion” as the Poetry of Barbarism. The mosat out-
standing example is, of course, love-poetry. -Amatory verses
and songa on conjugal love we have, and in plenty. But
for the poems that désc(r;l\be without any reserve that
dynamic vital force which draws a man and a woman
close together and that impact of hot feeling upon hot
feeling, search where we will, we shall search in vain.
Love is often treated as a domestic sentiment, something
which suggests Mendelssohn’s “Wedding March,” but
rarely if ever as a primeval passion with untamed ferocity,
that partakes more of the nature of a duel than that
of a duet—witness the first poem in “Book of Odes.”

The erotic “Odes” describe lovers’ clandestine meetings ’

and flirtations rather than their raptures and deliriums.
They are too soufflé in sentiment to become love-poetry
worthy of the name.

Great as Tu Fu is, love-poems are conspicuous by
their absence in his works. Indeed, he seems to have

written in blissful ignorance of the Heart. More gallant.

than Tu Fu, Li Po (A.D. 705-762) pays compliments to
ladies some of whom are even technically “undesirable,”
in many beautiful ditties. But, being of a mercurial
temper, he regards woman but as a part of his joie de
vivre; in fact, woman figures in his poetry mostly as his
boon-companion.

Li Shang-yin (A.D. 813-858) (1) the acknowledged
master of Chinese amatory verse, sings of love-making
rather than of love. The scenic setting of love-making
furnishes a canvas for his consummate skill in poetical
.embroidery, and he accumulates on it learned imageries
to achieve spectacular effects. All later writers -of
amatory verse follow suit. Suburban, domesticated scenes
are invariably preferred to wild romantic ones; “love in a
valley” seems uncongenial to Li Shang-yin as well as to
all later poets, and love in a boudoir would be infinitely
more to their taste. - The following description is very
bald and unadorned for ome from the pen of Li Shang-
yin, but it gives the reader an idea of the typical ren-
dezvous in Chinese poetry:

“Qh, ay! the stars of yesternight!
Oh, yesternight the wind!

Upon the left a painted hall,
And sweet abodes behind.” (2)

Li Shang-yin will tell the reader how the beloved
shielded her face behind a moon-shaped fan to conceal her
confusions at the sight of him, how she passed by him
in a lumbering coach without so much as exchanging a
word with him, how he was nervously startled out of
his sweet dreams, how he hurried in writing his love-
letters, (8) and thousand and one other little incidents:
which make love-making a pleasant idleness to the busy
and a pleasant business to the idle; but about his own
feelings he is nebulously vague, and the imaginative reader
has to dot the i’s for himself. Of course, it is “bad form"

(1) A great poet omitted in H. A. Giles: “A Histord of Chinese

Literature.”

(2) See W. J. B. Fletcher: “More Gems of Chinese Poetr!." page 1465.

(8) 8See Li Shang-yin’s “Poems Without Subjects,” Mr, Fletcher has -
translated onme of them, and that wrongly.

-quillity.”

to' blow one’s cheeks out with hysterical declarations of
one’s love, and Li Shang-yin's vagueness may testify to &
perfect mastery of that art of “suggestion” which Pro:

_fessor Herbert A. Giles gives so many Chinese ‘poets
credit for, but surely passion can not have our poet tightly
in its grip, if he showssuch self-restraint and insouciance.

Even. when he does touch upon love, pure and. simple, he
stxll employs what Aristotle calls “‘ndlrect expresslona"'

“The silkworm ceases to spin only when 1t is

exhausted, s

And the taper drips tears of wax until it is
burnt to ashes.” (4).

So the reader is given 'to understand that he (the
poet) will love on to the end of his life. Li Shang-yins
way of dilating upon the “adventitious” and leaving out

- the essential becomes the traditien in Chinese amatory
verse. And later poets also use indirect expressions to a

very great extent in order to conceal their emotlona—
sometimes their lack of them.

One notices also that most of Chinese amatory verse -

is reminiscent in tone—“Emotion recollected in 'tran-
The poets all seem in their distant youth to have
loved and lost,
' “To have beheld the bird,

And let it fly;

To have seen the star

For a moment nigh,

And lost it

Through a slothful eye;

To have plucked the flower

And cast it by.”

This fact explains a good~deal: When the poet gains

‘tranquillity and resignation, his passion necessarily loses

ripple and edge. “Affective memory” is psychologically an
impossible feat: distant youth can not be whistled back,
and old glamours can not be recaptured. Moreover, there
is in most of these verses a note of condescension on the
part of the poet. The loved one seems to have won his
love at the expense of her respectability and the poet

- seems to be aware of the fact and tries to ‘make capital

of it. This is perhaps due to the m»quallty of sexes
.in ancient China. And I venture to think that ‘while the
inequality of sexes cannot account for the absence of high
comedy in the East—pace Meredith, it does partly ex-
plain the lack of genuine loeve-poetry in Chinese litera-
ture. The Chinese convention against calling a spade a

- spade has also a lot to answer for the metaphorical treat-

ment of the theme of love.

The time-honored definition of poetry (Sh’'ih) as
restraint or discipline (Ch’ih) clinches the matter. This
definition is no mere verbal jingling; it somehow reminds
us of Arnold’s dictum that poetry is the criticism of life.
As the ideal life of Chinese is one of decorum and cere-
monious urbanity, discipline or restraint is an indispens-
able means to the end. Poetry thus acquires a pedagogic
function, and becomes more or less a kind of “responsible

(4) Toid. = = o



‘propaganda,” to alter Mr. Montgomery Belgion's useful
, Yerminology. (§) Accordingly, emctions raw, tempestuous,
and--of a good “body” (as we eay -of wine) must be
subjected to a rigorous discipline—broken in, toned.down,
lulled to a windless calm and diluted to a milky mildness
before they are thought fit for expression. (6) :
The second thing a reader fails to find in: “0l1a”
Chinese literature -is meditative or philosophical poetry.
Our didactic poetry is largely of the order of ‘“kitchen
maxims,” unredeemed by any ethical aspirations. Our old
poets do not attempt to scale speculative heights or grapple
with Life’s problems—at least not in their capacity as
poets. No soomer a poet philosophises than he becomes
sceptical and nihilistic—witness the fussillade of ques-
tions shot ‘at the T"ien (Heaven) in the third book of
Chu Yuan’s “Li Sao.” This lack of meditative or philo-
sophical poetry becomes most conspicuous in poetry dealing
with Nature. Western poets are interested in Nature -be-
cause she speaks to the spirit of man. They wonder at
her beauty as well as exult in her significance. Whether
they receive from Nature but what they give, or, as Pro-
fessor Whitehead says in a highly suggestive passage in
his- “Science and the Modern World,” they express only the
concrete facts of our apprehension which are distorted in
scientific analysis, they are at least not merely “sight-
seeing.” Chinese poets, however, all regard mnatural
‘“views” as simply so many landscapes with an appeal to
the sense of the picturesque. They are too unsophicated
or “extravertic” to “turn away from actuality,” to borrow
Mr. Lascelles Abercrombie’s phrase in his lecture on
“Romanticism.” -They will occasionally indulge in little
“pathetic fallacies” and invest Nature with their own
passing moods; but their sorrows and Jjoys are too volatile
to erystallise into spiritual outlooks. Chinese Nature
poetry is more remarkable for its sight than for its in-
sight, for the finesse and minutiae in the description than
for anything transcending passive observation. Hence the
absurdity of drawing a Plutarchian parallel between T’ao
Yuan-ming (A.D. 365-427) and Wordsworth. ‘T’ao Yuan-
ming’s easy-going disposition totally unfits him for quasi-
mystic broodings. To him (as indeed to all Chinese poets)
Nature is but a background for hobnobbings and strol-
lings. The solitary pine-tree and the chrysanthemums do
not give him moments of spiritual consecration as the
daffodils and the primroses do Wordsworth. If ‘Nature
inspires in him any desire to preach, he preaches what he
practises—contentment and enjoyment: “Ah, how short
a time it is that we are here! Why then not set our hearts
at rest, ceasing to trouble whether we remain or go? What
boots it to wear out the soul with anxious thoughts? Thus
will I work out my allotted span, content with the appoint-
ments of Fate, my spirit free from care” (7. Or, as he
says more boisteriously elsewhere: “Enjoy today to the
utmost; let tomorrow go hang” (8). We come across the

(8) B8ee Belgion: “Our Present Philosophy of Life,” Pp. 80 ff.

(6) Cf. Mr. Arthur Waley’s interesting essay on “The Limitations of
Chinese Literature” in “170 Chinese Poems,” particularly PP. 18-19.

(7) Concluding lines of “Home-ward Again;” from Giles: “A History
of Chinese Literature” P.130. COf. “Returning to the Fields'’
translated by Mr. Waley in “170 Chinese Poems,” P.118.

(§) Concluding lines of the poem on a trip to Bieh Chuan.

same sentiment everywhere in Chinese Nature poet
quotations from Tu Fu will suffice. - After a d
cription of Nature’s various manifestations in 'Spring-
he winds up thus: . el W e

- “If carefully one reasons, one must own
Now is the time to grasp enjoyment's hair.”

Again: . :
’ “Time 8o short let us enjoy,
Standing not aloof and coy.” ®)°

_These quotations give the keynote to the whole Chinese
temperament, a temperament not of eontemplation but of .
enjoyment. This temperament, never surrendering itself
to any contemplation for its own sake, makes it manifest
not only in the lack of meditative poetry in Chinese litera-
ture, but also in the backwardness of pure ecience and
“puristic” philosophy in Chinese civilization. Both secience -
and philosophy in China have been closely bound up and
chot through with human interests, and neither gets to the
stage when it becomes ethically neutral and able to study
things not sub specie humanitatis but sub specie aeterni-
tatiz (10, In “Letters from John Chinaman” there is a
beautiful passage on Chinese literature: “A rose in a
moonlit garden, the shadows of trees on the turf, the ‘pathos
of life and death, the long embrace; the hand stretched out
in vain, the moment that glides- forever away with its
freight of music and light into the sha@ow and mist of the
haunted past, all that we have, all that ‘eludes, the bird on
the wing, a perfume escapes on -the ‘galée—to all these
things we are trained to respond, and the response is what
is called Literature.” But the question is: how do. we
respond? To us—to our old poets, at least—a rose in a
moonlit garden is there simply to feast the eye—~-not to be
“understood, root and all” like “the flower in the crannied
wall” The brevity of life makes the enjoyment of plea-
sures more imperative; the evanescence of pleasures rend-
ers the enjoyment of them more poignant. Whether the
poet be hilarious like Li Po on quietistic like Tao Yuan-
ming in his enjoyment, he is not perverse in his pleasures
or relentless in his pursuit of them. He will have nothing
of that painful cult called Hedonism. He may be dissipat-
ed, if you please, but decadent he is nott there is a large
healthiness even in his abandonments. Of course life is
not a perpetual May-day with him; time and again' the
note of sadness is heard in his poetry. But this sadness is
delimited to particular untoward events, and never diffused
or universalised into. an all-embracing Weltschmerz (1),
His attitude towards personal immortality is particularly
illustrative. His is the biological in contradistinction to
the spiritual standpoint; he concerns himself not with those
abstruse problems of the imperishable soul, “the faith that
looks thru death,” “the deserts of eternity” which may lie
beyond, etc., but with the prolongation of his own life to
infinity. Endlessness of the present life rather than time-
lessness of the future one, persistence through time rather

(9) Concluding lines of “The River Chu;” from Fletcher: ""More Gems

« of Chinese Poetry,” P. 72, P. 74.
(10) Cf. Nietzsche's animadversions ‘on German thousht in “Beyond
Good and Evil,” §28. . .o
(11) Cf. the Section on “Temper of East and West” in Watts-Dunton’s
excellent article on poetry in the “Encycl pasdia Britanmica.”
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than transeendance ‘of it, is hia ‘cherighed: axm—eee. eg.
the ‘series ‘of poems entitled “Sentlments and "Moods” by
Yuan Chi - (A.D. 210-268), especially ' X, XXII, XXIII
XXIV XXXV XL, and LXXVIII

It follows that our old poets are mcapable of ‘that
mysticism which modern critics attribute to them. Their
temper revolts against any such dogged straxmng after
the ineffable union of subject and object. Li Po, e.g. on
whom epithets like “mystic,” “romantic” have been laid
on thick, is a myth-maker, not a mystic. poet. He records

his happy wanderings in the realm of free fancy, and the-

good time he has had thh the fairies, but from any taint
of damp, miasmic mysticism he is seraphically free. In-
deed, Francis Thompson’s remarks about “the child’s faculty
of make-bellevé raised to the 'Nth power” in his essay on
Shelley might be one and all apphed to Li Po with appro-
priateness. His poetry shows' ,no syntactic torture, no
tangled symbolism, no hard struggle with words such as
“characterise all mystic utterances. And his fairies must
not be taken as symbols of inner experlence they are so
“human, all too human.”

“You Sien”’ (Falryland Visited) has been the favorite
theme of Chinese poets. But the fairies in the “You Sien”
poems usually have their prototypes in real human beings.
The poet records an actual event either publie or personal
in term of fairies. It is mystification not mysticism that
the poet aims at. One may note in this connection an
amusing mistake in Professor Giles’s very readable book
on Chinese literature. At the end of Chapter I in Book V'
of “A History of Chinese Literature,” Professor Giles gives
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a complete version of Ssu-K'ung Ta's philosophicol podm,
con.slstlng of twenty-four apparently ‘unconnected stanzas.”
This poem, according to Professor Giles, “is admirably
adapted to exhibit the . forms under. which pure, Taoism

-commends itself to the mind of a cultivated scholar.” This

is what Professor Giles thinks Ssu-K’ung Tu to. have done,.

but what Ssu—K’unm Tu really does is to convey in imager-

ies ‘of surpassing beauty the impressxons made upon a
sensitive mind by twenty-four d.lﬂ’erent kinds of poetry—
“pute, ornate, grotesque" ete. The “twenty-four apparent-
ly unconnected stanzas” are grouped under the title “Shih
P’ing” (Characterisations of Poetry). Professor Giles has,
.at his own peril, ignored the title and then, with an in-
genmty quite-admirable -in . itself, translated a piece of -
1mpresslon1.st1c criticism into mystical poetry par excellence
Traduttori traditori!

We have made a rapid review of “Old” Chinese poetry
‘and noted its defects, or rather deficiencies in love-poetry
and philosophical poetry. But “Old” Chinese poetry has.
the qualities of its very  defects with other redeeming
features in the bargain. If not impassioned, it is -airy
and graceful. If not profound, it is at least free from
obscurity or fuliginousness. After all, the most beautiful
girl can give only what she has, and it would be sheer
wilfulness to reprove apple-trees for not producing peaches.
Anatole France said: “Assuredly we love poetry in France,
but we love it in our own way; we insist that it should be
eloquent and we willingly excuse it from being poetic.” We
need but substitute the word “France” by the .word
“China,” and the whole saying would apply pat to “Old”
Chinese poetry.

Some - Principles In China’s Rural Reconstruction

By LEONARD S.

HE aim of this article is to propose the adoption of a

nation-wide comprehensive training program for rural
reconstruction. Such a program should assemble all avail-
able first-rate talent in the country for the various aspects
of omne- general scheme. Moreover, new and creative
methods for social and. political reconstruction of rural
China should be experimented upon in the most economic
and efficient way. This is, naturally, a bold proposition.
> But the country is plunged into an unprecedented crisis by
foreign military invasion and internal banditry, and this
after twenty-three years of republicanism. It is time that
intellectual leaders admit their past and present failures
and turn to a new course of action, a course which entails

a program looking fifty years ahead and breaking entirely .
Some of the fundamental principles of-

with the past.
such a plan will be first considered in this article, and in
the next article I shall deal with the training program in
the comprehensive scheme for rural reconstruction.

1.- Scientific Technique vs. Social Organization: Two

requirements in the process of national reconstruction are,

first, the specific application of modern technical knowledge
in reconstructing the life of a community or a nation, and

Hsu (#F f+ #)

second, the creation of a social organization in which '
different types of scientific knowledge are integrated and
developed in unison for promoting the communal good. In
rural reconstruction, such branches of knowledge as agri-
culture, animal -husbandry, health, rural- economics, co-
operation, rural education, demogiraphy, and rural engineer-
ing should belong to the first categdry; and rural sociology
and rural government to the second category. These two
things are inte;dependent and absence of one would mini-
mize and even annul the utility of the other. It is through
an efficient social and political ‘organization that all specific
techniques offered by modern sciences can find a social ap-
plication and can be integrated so as to become a part of
the harmonious whole. These scientific techniques are, at
the same time, the component parts of a modern social or-
ganization. Without them any social organization would
be a hollow structure. For example, the hedlth clinic, the
child guidance chmc, the -agricultural extension agent, the
mass education class, the:circulating library, the motion
picture house, the road building engineer, and co-operative
societies are elements of - an efficient rural organization.
Without them, the rural community would not be a modern



